PRO 95

ACOUSTIC
INSTRUMENT

Pro Series

CONDENSER MICROPHONE

Description

The PRO 95 is a wide-range fixed-charge
condenser microphone with a cardioid polar
pattern. It has been designed for use by
professional musicians, especially for repro-
duction of acoustic guitar and other string
instruments. The microphone provides sound
pickup that is crisp and clean, yet full sounding,
while isolation from other instruments and
gain-before-feedback are significantly improved
over that of omnidirectional microphones.
Extra care in design and construction ensures
dependable long life coupled with fine perfor-
mance.

The PRO95 is uniquely capable of being
mounted inside a guitar. A “rubber-grip”
spring clamp holds the microphone securely.
to the instrument without marring the surface.
The flexible boom permits aiming the micro-
phone in any direction, while a cable strain
relief reduces cable-transmitted noise and
the possibility of cable damage.

Audio-Technica design engineers have utilized
the newest low-mass technology in the quest
for superior performance. The permanent
charge is now on the fixed back plate, rather
than the moving element. With A-T fixed
charge “back plate” construction, a gold-
vaporized diaphragm just 4 microns thick
(or about 0.000157") can be used. This reduces
_ moving mass, thus improving frequency
response and transient response while reduc-
ing distortion. The result is remarkable stability
of performance.

A 1.5V LLR44-type battery is required to power
the microphone. Current demands are low,
and a battery should provide approximately
400 hours of continuous use. Output is 2000
ohms unbalanced. The standard /" phone
plug is designed to plug directly into a mixer,
amplifier or other electronic device.

The microphone element is enclosed in a
rugged housing with a low-reflectance finish.

The PRO 95 is permanently connected to an
ultra-flexible 24" (7.3 m) cable. A permanently-
attached in-line power module with an on/off
switch is located 4.4' (1.835 m) up the cable
from the microphone. A clip for the power
module and a battery are provided, as well as
an accessory windscreen. In addition, an
end-pin jack and /4" phone plug, required for
optional permanent installation inside a gui-
tar, are included.

Operation and Maintenance

The PRO 95 is designed for battery use only,
and cannot be used with phantom power.
The battery compartment is located on top of
the power module, next to a spring-loaded
catch. While facing the label, slide the catch
to the right and hold it in place. Now press on
the raised “button,” rotating it down and to the
left so the battery drawer swings out. Insert
the battery, being certain to observe battery
polarity as marked (“+” side facing the front).
The on/off switch controls both battery current
and microphone output and should remain
off except when the microphone is in use.

For temporary installation of the PRO 95,
remove and/or loosen as many strings as
necessary to gain access to the inside of the
guitar. Clip the microphone to the crossbrace
located immediately behind the sound hole.
Adjust the flexible boom to orient the mic for
the desired sound. For best feedback rejection,
aim the mic away from the strings, pointing
into the guitar. The cable should exit the bottom
of the sound hole with the power module
clipped to the guitar strap or any convenient
place, maintaining some slack between the
module and the mic boom connection.

The microphone can be permanently installed
inside a guitar using the provided "4+" end-pin
jack and phone plug. Consult your dealer’s
service department or a qualified guitar tech-
nician for assistance.
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An open-pore foam windscreen simply slips
over the head of the microphone to reduce
wind noise when used outdoors. It also helps
shield the element against accidental damage.

The high sensitivity of the PRO 95 assures
useful output and an excellent match to most
mixer, tape recorder and amplifier inputs.
However, the microphone’s high output may
overload sensitive electronic input stages.
Many pre-amps, mixers and other electronics
include a mic pad or input attenuator switch
which may be used to prevent overload.

While a modern condenser microphone is
not unduly sensitive to the environment, tem-
perature extremes can be harmful. Exposure
to high temperature can result in gradual and
permanent reduction of the output level.
Avoid leaving the microphone in the open
sun or areas where temperatures exceed
110° F (43°C) for long periods of time.
Extremely high humidity should also be
avoided.
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